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Kvaerner Shipyard, Rostock, IX: December 5, 2000  Series: Oilrig 
silver gelatin print  203.2 x 320 cm  





Cargo Field, Frankfurt Airport, XIII: May 2, 2001 
Series: Transportation Venues 
silver gelatin print 
218.4 x 426.7 cm 

Because the photographs take hours to expose, they document an  
“extended immortality” (Roberts, 2006) instead of a single moment 



Lutter’s massive images force the viewer to reverse their 
perceptions of light and dark.  

Pepsi Cola Interior, III: July 17 - 24, 2000 
silver gelatin print 233.7 x 426.7 cm 



“The images are 
made all the more 
uncanny and 
indecipherable by 
ghostly traces 
overlapping  
transparent objects. 
This is the result of 
movement outside 
the camera during 
exposure” (Roberts, 
2004) 

Neptune Werft, Warnemünde, IV: August 1, 1997  
Series: Transportation Venues 
silver gelatin print 203.2 x 208.3 cm 



Lock (opening) 2 2007 Ilfotrans transparency, lightbox 
102 x 130 x 16.5 cm  







Hema Malini 2001 Ilfotrans transparency, lightbox 

“Catherine Yass is known for her luminous photographic lightbox 
portraits of people and places that not only unpick the science of 
photography but also explore our relationship with architectural and 
psychological space.” (Sumpter, 2002) 



Ilfotrans transparency, lightbox 

“Using just a negative or a positive image acknowledges 
there's always an opposite you don't see. Using both 
positive and negative together made sense because it 
was about opening up those spaces and who was 
inhabiting them and showing both sides.” (Yass, 2002, as 
cited in Sumpter, 2002) 



Sleep (path) 2005 Ilfotrans transparency, lightbox 
68 x 86 x12.5 cm 

“Alongside her familiar blues, the high-pitched purples turn 
dreamscapes into nightmares” (Godfrey, 2006) 



Installation of Yass’s work  
at the Tate Gallery in London, England 

Descent: HQ5: 1/4s 4.7°, 0mm, 
40mph 2002 Ilfotrans transparency, 
lightbox 

Yass “deliberately blurs the buildings so that they are reduced to almost 
abstract lines of colour.” (Sumpter, 2002)  

“With the still images I wanted that tension between abstraction and 
representation” (Yass, 2002, as cited in Sumpter, 2002) 







Shinjiku #1 (detail) 2005, Stereophotograph in lightbox 
5.7x 160 cm,  





Details from Shinjiku #1 2005, Stereophotograph in lightbox 
5.7x 160 cm,  










